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Josef 
Holbrooke’s Symphonies 


by “SCRUTATOR” 


The 8 Symphonies of Josef Holbrooke 
(totally neglected for years past) 
are interesting for their range alone 


ee 


No. 1 is a CHORAL SYMPHONY. A “Hommage” to a great 
(No. 48) American poet, Edgar A. Poe. The four poems set 
for Choir and Orchestra are -— “The Haunted Palace”, The 
“Tlymn” (for male voices), The “City in the Sea”, The “Valley 
Nis”. It was often’ performed ‘in Liverpool, Wrexham, 
Bristol, London, Choral Bodies, etc. (Timed 95 mins.) 


No. 2 is “APOLLO AND THE SEAMAN” on H. Trench’s 
(No. 51) fine poem. It is for a large orchestra and js 95 
minutes in length. These 2 Symphonies (printed full scores) have 
been conducted by Dr. H. Evans, G. Riseley, Sir T. Beecham, 
the Composer, etc. ; 








a eek eee ee 
No. 3 is entitled “SHIPS” on Warships, “Ships’ Disasters” and 
(No. 90) “Merchant Ships” where sailors’ shanties are heard. 


First heard in Budapest (1921), it has been refused a hearing in 
Britain since it was written and printed. It is “Hommage to 


Rimsky-Korsakoff” the great Russian sailor and composer. 
(Timed 45 mins.) 





No. 4 is another “HOMMAGE” to Franz Schubert, in which the 
(No. 95) last Scherzo written by Schubert was obviously meant 
for his last Symphony—unfinished. Holbrooke has endeavoured 
to get the Schubert style in this music and it is highly successful jn 
this. For a small orchestra (it is 25 mins. in length) and has been 
conducted more often than the others by Claud Powell, Dan 
Godfrey, Lile Burrows, H. Goss, etc. (Broadcast several times), 


No. 5 is SYMPHONY (Bb). So far unperformed and not 
published. Timed 22 mins.) 





No. 6 is “OLD ENGLAND”. Symphony for’ both: Military’ and 
ordinary full Orchestra. First heard under Major George Miller, 
Grenadier Guards Band, who also broadcasted it. (Timed 20 mins.) 





No.7 is for a STRING ORCHESTRA. An orchestral arrange 
no a Holbrooke’s 3rd Sextet in D. First heard under Claud 
owell. 








No, 8 is a “DANSE SYMPHONY for Piano and Orchestra. 
(No. 112) Holbrooke’s 3rd Piano Concerto, unperformed. 
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The opposite to the above sertous music is a fine lise 
of Light Music by Josef Holbrooke for small Orchestras 
or String Orchestras leading to Holbrooke’s Nonett, — 


Octet and four Sextets. 


Modern Music Library 
3S Alexandra Road, London, NW8 


Correspondence only 


SOME OPINIONS OF JOSEF HOLBROOKE’S 
WORKS BY GREAT WRITERS ON MUSIC 


ERNEST NEWMAN (Sunpay Tings, ETC.) :— 
“EpGAR PoEr’s ‘BELLS’ ~ set to music by Holbrooke—is now set once for all. No 
future composer need trouble to try another setting of this poem.” 
“Tn virtue of Holbrooke’s ‘Vixrtnc’ (Longfellow) I instantly pinned my faith to this 
composer. Here is a germ of something absolutely without parallel in our music.”’ 
‘Holbrooke’s ‘QUEEN Map’ (Shakespeare) - there is so much of beauty, so many 
things that no musician has said before. I doubt if any Englishman has ever put 
together a score which shows more insight—not got by study, but by native intu- 
ition.” “His lover’s ‘dreams’ are as beautiful as lover’s vows.” 

ROBIN LEGGE (Dairy TELEGRAPH) :— 
‘‘Holbrooke secured, by his First SYMPHONY, ‘Lus HommMaGes,’ under Sir Henry 
Wood, that which can only be described as a personal and popular triumph.” 

M. BRAGA (THE GazerTrTeE, BRaziz) :— 
‘““Holbrooke’s First SyMPHony, ‘Les Hommaces,’ has themes of great beauty and 
originality. ‘The ‘Russtan Dancr’ finale exceeded all expectations. It is brilliant 
to a degree. For twenty minutes the public acclaimed it with a furore.”’ 

S. FUEGAS (LE Journat, Brazit) :— 
“‘England possesses symphony composers whose work has rare inspiration. Of this 
there can be no stronger testimonial than Holbrooke’s First SympuHony ‘Lrs 
HommacEs.’ His gifts are prodigious in brilliance and technical opulence. The work 
received tremendous applause.”’ 

Tue Ecuo, LIVERPOOL: -- 
“This symphony, ‘Les Hommacss’ (Holbrooke) is a standard work already. In say- 
ing that the audience was most enthusiastic I but faintly describe the scene at the 
close of this work (Promenade Concerts). 

ALFRED KALISCH (Tuer Worrp) :— 
“Tus HoMMAGES’ by Holbrooke, reveals a great sense of beauty, The finale is 
startlingly brilliant; it aroused great enthusiasm and long.” 

A. THOMPSON (Yorks. OBsERVER) :— 
‘“‘Holbrooke’s ‘BELis’ is a new thing in music. The marvel of its magnetism is 
noticeable.” 

ARTHUR HERVEY (Mornine Post) :— 
“All the weirdness of the bell tone which this poem reflects, is reproduced by Hol- 
brooke in remarkable fashion. His knowledge of tone colour alone is extraordinary. 
Richter conducted a great work.’ 
““*ULALUME’—-a wonderful work.”’ 

JOHN RUNCIMAN (Saturpay REVIEW) :— 

‘ “In Holbrooke’s ‘Corsair’ or ‘V1k1nG’ we have other great scores for orchestra.”’ 

F. MAITLAND (THE Tings) : — 
‘“‘Holbrooke’s ‘APoLto’ Sympuony is as brilliant as usual and shows the composer 
at his best. In design too, the work ranks higher than anything the composer has 
yet done. The finale has a magnificent march and chorale.”’ 

DatLy News anpD LEADER :— 
“ *PIcKWIcK’ in music—it is a very elaborate musical joke and the characterisation 
of Pickwick, Jingle, Dodson and Fogg and others is quite clever. In this work, Mr. 
Holbrooke has carried to extremes his habit of trying to tell a not closely knit story 
in music. To try to do it in a quartet is perhaps an experiment worth making.” 

DaILy Express :— 
© *PIcKWIck’—Mr. Holbrooke’s technique is second to none. He puts his instru- 
ments to uses for which they were not intended, with a skill unsurpassed by Pro- 
kofieff, or any other arch-experimentalist. The score bristles with quips and cranks 
of the true Holbrookian flavour. It is all capital fun.” 

LIONEL MONCTON (Datry TELEGRAPH 1906) :— 
“When Holbrooke gave us his “THREE BLIND Micr”’ for orchestra he gave us splen- 
did humour in music in the Richard Strauss style; and his ‘““V1K1NnG’’ Poem is 
exactly the reverse of humour.” 





DRAMA~— “CHILDREN OF DON.’’ 

(Conducted by Nikisch, Weingartner, Kramer and the Composer). 

LORD DOUGLAS (THE Acapemy)—‘‘A Great Drama—The ‘Children of Don.’”’ 
“The composer appeared first to us in the ‘Raven’ at the Crystal Palace when the 
whole atmosphere of British music was stodgy and dull. And he has enlivened it 
ever since with work which displayed an impulsive creative force, and as adjuncts, 
strong rhythmic energy, a sense of the picturesque, and an inclination toward 
humour. The broad outlines of Dylan and Mr. Holbrooke’s personality are so robust 
that as one work succeeds another we continue to look forward to the next.” 

Mr. G. WEBB (EVENING STANDARD) : — 

‘‘Holbrooke’s music is a distinct advance on his previous opera. His scoring is great 
his climaxes powerful, his chorus writing well knit and his nature music pictur- 
esque of the screen of the wild birds above tossing billaws. S. H. Sime has some vivid 
stage pictures.” 

SUNDAY TIMEs. 

“The strains of the sea-birds are stimulating and, in general, the composer is 
strong, sturdy and intensely clever in building up imposing climaxes,”’ 

THE EXPRESS :— 

“The performance of ‘Don’ was remarkably good—a fact probably due to the 
presence of the composer in the conductor’s chair. It is aremarkable music Drama 
and gratifying to all who have the future of the British Opera at heart.” 

DRAMA—“DYLAN.” Conducted by Sir Thomas Beecham, J. Tobin, etc. 

ALFRED KALISCH (Dairy News) :— 

“The work shows a considerable advance on ‘‘The Children of Don.’ ‘DyLan’ is 
very finely scored. His music is never morbid or lacking in manliness.”’ 

ROBIN LEGGE (Dairy TELEGRAPH) :— ; 

“The reception accorded to ‘DyLan’ was of extreme cordiality. The composer 
laughs at difficulties of technique. There is a beautiful prelude. The scenery of Sime 
was magnificent. The composer raises himself high.” 

ARTHUR HERVEY (Mornine Post) :— 

““‘TDyLan’ has charming moments. Again the composer gives us a work which im- 
proves on his previous work. Masterly orchestration and great singing. The story 
was involved to us.” 

MusicaL OPINION :— 

“Opulence of orchestral colour—finished technique—we expect this as a matter of 
course from this composer. If the composer had been Yussuf Holbrichovski—this 
opera embroidered with ballet—a drunken chorus or two—Persian tapestries— 
exotic costumes le 

“““T)yLan’ contains some extremely fine passages—it has great harmonies which 
can only be described as magnificent. Some of the most graceful and effective 
music is assigned to the chorus. When inspired by nature and nature-phenomena 
the composer is at his happiest.” 

MorninG Post :— 

“The composer’s resources are remarkable, his command of them extraordinary. 
The device, the colour, the combinations are masterly. _They are expressed with- 
out ugliness.”’ 

V. BLACKBURN (THE SKETCH) :— 

“Tt has taken Mr. Holbrooke some years to win his way to his present coveted 
position. His strength has always been in great orchestral effects, and in strange 
and thrilling stories.” 

R. CAPELL (Dairy Mat) :— 

“This work is epoch-making and makes a tremendous advance in the progress of 
the English Opera.” 


(THESE WORKS ARE IGNORED BY THE B.B CG) 
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